CHAPTER    XXI

THE   PROBLEM   OF   CRITICISM
SUMMARY AND CONCLUSION

IF ART were nothing but spontaneous self-expression, the au-
thor would write as a healthy man breathes, unconsciously.
There the matter would rest, and there would be no field
for criticism. But art is also communication; the author is con-
scious of the self he wants to express; and he desires to convey
that consciousness to others. Criticism registers how completely
that communication has been established. It is not therefore an
alien or parasitic element which art is able to ignore: "I am I:
all critics be confounded!" It is an essential part of the artistic
process.

When the author is composing, he does not jot, automati-
cally, all the chaotic thoughts and incoherent images that whirl
through his brains; he selects and orders them in the most
effective fashion. There are a few cases of masterpieces written
as if in a trance: some of the Prophetic Books of Blake, Cole-
ridge's Kubla Khan; but even then, the poets had enough con-
scious self-mastery to organize their visions according to the
rules of English syntax, with an intelligible vocabulary, and a
recognizable prosodic scheme. Fiwtegans W&key which is sup-
posed to reproduce the amorphous structure of a dream, de-
manded many years of effort on the part of James Joyce, a
trained and scrupulous artist. The author assumes control; he
shapes his own thoughts. The work of creation is mostly rejec-
tion: of his teeming fancies, he knows that some are irrelevant,
and even harmful, to his essential purpose. In this sense, we
can accept without demur Croce's paradoxical phrase: the iden-